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It rather takes one < breath away when |
a atranger from Cosmaopn lis sails into Me- |
troyolis with #& tine a oargo of art 28 may {
be encountersd anywhere, and all this
without any preliminary blaring of trum-,
pete or banging of drims When wo |
say “stranger” we exaggerate, for Mr, |

Tietor (i. Fischer of Washington, D, ¢, |

can  hardly thus described. His!

name is known to every art amateur
in the land as that of an indefatigable |
connoisseur whose galleries in the capital |
arealwavs full of good things, Well, hahas
desconded upon New York as a stopping
pluce for a period, the duration of which is
not yet defined, and he occupies tempo-
rarily the Oehme Galleries on Fifth avenue,
in the centre of the art district. He has
with him a part of his collection, nearly
two score of paintings

With the attributions of Mr. Fischer we
will not quarrel. Most of them leap to
the eye, some do not; but as attributions
g0 he need have no regrets I some imp
of the perverse could change every attri-
bution in his collection the pictures
would be just as fascinating. There is

a Rembrandt, the portrait of a woman

with reddish hair, a canvas that shows

mot ‘an iota of repainting. It may be

of the period of 1830 or thereabout. A

richly toned, ingratiating work this, and

more Rambrandtish in quality than some
famous examples we have seen. Of
course Mr. Fischer has a pedigree for it,
and of course it isirreproachable and also
quite superfluous. If the picture doesn't
epell beautiful art to your eves then read
vour critical twaddle at home. The elab-
orate descriptions of pietures alwaya re-
call to us those analyses of musical com-
positions that make weary the eyes and
distract the sense of hearing at a sym-
phony concert or at a music drama.

People glue their optica on the printed

page, and the musio surges about them

unheard. The child must be named,
naturally; but a name doesn’t make it
any lovelier or more intereating —unleas to
unimaginative folk

Any other dealer but this one would
have contrived a name for the large

“Adoration of the Magi.” a fifteenth cen-

tury composition fuul of good paint and

character 1t was exhibited in 1002 at

Bruges, and the nearest attribution ar-

rived at is the school of Quentin Matsys,

not to our notion quite an apposite one
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a Fischer col- ] to the Madison Art Galleries one of the
the eritical suffrage of | picture movers, an experienced middle
: aged man, remarked to his companion:

1t would not surprise it 14
lsetion captured
the town

Moo Kennedy at the Kennedy Gallevies | *That's a fine Twachtmann® “It is*
0 showing some Albrechts Dirers, rare of | caid the other chap, "and was hie & Kreat
sinte Fhey  are recent  paportations,  artist*"  “He is, for he's dead Like
“The Melencolia,” two versions, 1« rather ' Indiaug the only gooid artists are the
Guri mooneand silvery inthe of her he | dead ones ® H..|-m.| criticism, this
latter is 1o our notion the preferable copy Ronert W, Van HBoskerck possesses

vetthedarker is the higher priced.  Ther
s a peenliar code in this matter of en
graved states, and no use argning with
the grave dons who setile these things
Besiden Diirer i always deay I'her s
a small golden toned porteait by Whistler
#t the Kennedy Galleries which will in
terest good Whistlerians,  “Lhe Whistles
lithographs still delight in the rear gals
lery.

The Century Club is holding a small
exhibition of works by some of it mem-
bera,  The place of honor is given to o :
large marine by Paul Dongherty in one | sonality because in these days when wire
of hia battle roval moods It ln- a com- drawn correspondences are fuat fetched
position full of the noise and spray of | by writers in peychology the case of Van
the gea.  We have seen more individual | Boskerck would prove either a singularly
Dougherivs, 1t soems oddly out of place | interesting or a singularly disippointing
in the midst of much old fashioned work. Jone all depends on the point of view,
Near by isawhite horse put out at pasture ) I'he teuth is that this artist doesn’'t paint
to die ima lonely fleld, by E. 1. Henry, [ 1the least like his personality You could
and Henry at his most characteristic. | faney him a bawny hurler of paint at
The marines of Carlton 1. « hapman | twenty paces, his canvas as rich and reso-
are at the other end of the Drougherty 'nant as a hodman’s pualetis, chanting at
#cale of dynamics, heing almost pensive [top voice. L am the great North Amer-
in mood, while revealing an admirable Lican auburn evelone of color  Beware
grasp of details and a feeling for the sea my burly brush, ve timid academies!”
in her peaceful aspeets. Henry A Fer- | Now nothing could be further from the
guson, who may be fairly described as a | truth than this appalling sketch
veteran (and in the field of restoration Il‘ Mr. Van Boskerck belongs by artistic
perfect wonder workeri, shows nearly j race and breoding to the Barbizons Ax
fifty of his landecapes and seascapes, | ane of the fow pupils of Wyant he shows
gome of them color notes n‘hvr-r||||m|:u:“ a canvas that i= almost o Wyant in s
in finish; all interesting.  Mr. Ferguson |evocation of nocturnal satmosphere
has travelled far and wide, a8 views ot i.;.-mh-_ delicately colorad landscapes are
Ecuador and Venice, of Bar Harbor and | soldom disturbied by harsh goles His
France prove. We could not help thivk- | warmn sunlight bathes the slopes and
ing that such painters as Henrv and Fer- ivalleva of lLes Andelys. His rhythimnic
guson are genuine realista when it comen ! rivers meander 'tll'l"lxll \'..r““mn mead-
to realizing the superficies of nature. | qws, and the docks hug the long grasses,
Look at those boats whose sails crowd the | (o chpop move languidly down the dusty
Public Garden, Venice. Study the care-
ful drawing of the Venetian buildings,
of the life along the Riva. There 18 10| aral river vlews he brought back are
overstatement, aa Mr. Ferguson's chief | characterized by the artist's devotion to
trait is refinement, a horror of gross | goecorative, well balanced composition,
exuberance either in design or color= He ! without glurring more obvious natural
has gentiment, but for the most part his triuths. He is affected by the charms of
landscapes are matterof fact ~thisdoesn't | gome green colgn, some island standing
mean they lack on the picturesqgue side Vin full gtream, with a lonely castle reared
in their frank delineation of details, Alon the heights as in his picture of the
little more insistence in hin-lrl--'silhnm-'h-ﬁIl-huh.d,l Gaillard. His sense for tree
and we would find ourselves in the minia- | f,rma has  been developed by his study
ture world of Pre-Raphaelites.  NMr Henry | o his favorite Roussean. He has never
spares the eye little. He is a conscien- | .4 anything better than a group of
tious reporter as well as a "\.“”"“"hmi"‘lrm»a‘ bulky in mass, set off by sharp,
interpreter.  But these two painters and | g, ragged trees across A waterway

what the psychologista would describe
AR 0 Iassiy o 1---1.u||:1h|y_ thiz does not
necesdarily include his corporeal frame,
b alludes more particuiarly 1o his tem-
perament, a red headed one 1o be sure,
e hanpens to be alarge, hroad shouldesred
man with well  developed
and a tongue that can hold its own in a
furious argument especially over art
{ Indeed, the genial Robert usually plavs
kolo in a linguistie eombat, as he, like
'Whistler, never argues, but tells yvou a
thing and it is 20, We mention his per-

=

roads.  Last summer he painted mnaeh at

maxillaries |

His |

Candebee en Caux, Normandy, and M'\'-|
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ART GOSSIP.

The National Academy of Design has
fixed the dates for ite eight y-sitth annual
exhibition an exhibition of oils  and
seulpturs only - which will open on March
1 and close om April 18, On varnishing
day only Academicians, Associates and
exhibitors wij] admitted. The davs
for receiving exhibits will be February
22 and 23

The jury of colection for this eshibition
i® made up of theso artists: William T
Smedley, Childe Hassam, J. Alden Welr,
ilt\nu; R Wiles, Honry B, Snall & Fran s
Murphy, Daniel Chester Freneh, ilerman |

A MaeNeil, Paul Dougherty, Augnst |
Franzen, Howard Russell Butler, Brice |
Crane, Carlton T. Chapman, ('Iil'Inrri|
Beal, Thomas W, Dawing, .\l(mmguu:

Flagie, W Granville-Smith, H  Holton |
Jones, Sergeant Kendall, George w. !
:-“ﬂ)'nnnl. F. Luis Mora, Frederick ).

''Wangh, B M. Shurtleff, . K. M Rehn,
| Leonard Ochtman, Fdward H Potthast
!rmd Houry Prallwite,

[ An
| caj

announcement which is made in

ital letters in the notification sheet |

Bent out by order of the council has par- |

1Hr-u!nr mterest in view of the disoussion |

| over the award of prizea at the fall Acad- |

emy show recently closed . The announce- |
|

com

| ment reads
[ "The Academicians will not cotﬂ!
for the Clarke or Hallgarten prizes,
'Ihu Ularke prize is 8300 offerad by
Thomas B. Clarke for the best American
| flzure composition painted in the United
Htates by an American eitizen, without
limitation of age, so the renunciation
seems to bear greater emphasis than in
the casa of the Hallgarten prizes, which
are of 830, $200 and $100 for the three
| best pictures in oil colors painted in the
United States by an American citizen
under 35 The award of the prizes lies
with the jury of selection
J’ The hanging committee named is John
4“ Alexander, K. H. Blashtield and A. P |
Proctor |

The Architectiural League is to have ite
twenty-fifth annun! exhibition dinner in |
the galleries of the Fine Arts Building

[ next Friday evening. The subject for
discussion following the dinner will be
I’Ht-\ ernment Art Commissions ® Lonis
|I' Vaillant is chairman of tha dinner
comimniitee
The Fakirs Club in West Seventy.
fourth street opened an exhibition of
llustrations and commercial work on
| Tuesday, to continue for two weeks

According to the Fakirs themselves the
exhibition 18 mighty interesting. They
| admit it in red and black announeements
land invite people to come up and get
acaquainted. The number is 41. The
judging committee accepted something
more than a hundred of the two hundred
drawings submitted

Antonio Barone, a young painter who

| New Fnglish Art b

| Tuesday

1911.

Painted for the Pennsyhania Soclety and Exhibited at Its Annual Dinner
Prening at the Astor, After the Philadelphia Historical Soclety's
PPresented by Andrew Carnegle.

Portralt of 1MW
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WALLIAM PENN AT 22 BY CHARLES M. SHEAN.
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Begs to announcs
that he will hold an

EXCEPTIONAL
ART SALE

for the
Next Six Days

only
to include the very

Choicest Pieces

of

French Furniture
Ornaments

Genuine Antiques

and
Reproductions

!
l
|

Wed_d?ng Gifts

$ 582 Fifth Ave

(One door abore 47th Street.)
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Photo by F. 8. Bennett,
precer < e et e e
whatever it may be, mav instructively

compare Frith’s "Pope and Lady Wortley

Montacue' with certain interiors recently
exhibited by our younger painters of the
The whirligig of
time is complete and the resemblance
striking.’

An exhibition as agres as it is un-
usual has attracted the attention of friends
of members of the Colouy Club ginee last
The exhibition closes to-day
lavy was resorved for members, but
after a number of guests had the
sure of seeing what the women had
brought together in an art display of a
wholly  different order from what the

others like them, whom the younger gen- |
eration deride as old fashioned in thmr'
methods, are in reality recorders of the

There are passages in the work that by
their bold rendering of jewelled stuffs
have purzzied some Comtinental critics
One thing is certain and that is it is an
extremely handsome picture. Hanging
near by is a Lucas Cranach, “Hercules |
and the Daughters of Lycomedes,” being |
portraite of the artist and his daughters ]
This is a eterling apecimen of fifteenth
century art excellently preserved. A
favorite painter to our own taste is Gerard
David (1480 -1523), whose works may be
seen At their best in Bruges, Brussels
and Antwerp. The Fischer David is a
“Descent From the Cross ™ suggesting
a poignant feeling that makes the Italian
paingers of such sacrad themes seem a little
1oo ornamental and rhallow inexpressive-
ress i compared to the Flemish primi-
tivea, Austere music emanates from the
canvases of David, a music as emaciated
and as sorrowful as the pictured actions
in the dread drama of the redemption
The ElGreco ia from the well known col-
lection of Ivan Stchoukine, Paris. It is
entitled “Las Lagrimas de San Pedro” and
i duly reported by Manuel B. Cossio
in his monumental study. It is numbered
318 in the catalogue, though not repro-
duced among the illustrations that form
the second volume. Probably the reason
for this omission is the existence of an-
other “Las Lagrimas de San Pedro® at
Toledo in the collection of the Marquis
de la Vega Inclan, though the Stchoukine-
Fischer example is not a replica, there
being several variations. HBut both be-
long to the second epoch of his style,
both show the saint with tears rolling
down his cheeke; the keys are present
and the coloring is vivid and eloquent
El Greco was fond of St. Peter. There {s
a noble figure in the Bacristia of the
Esoorial; in Toledo at'the Museo Provincial
there is another St. Peter, but of the last
epoch. A Goya is the portrait of an
Archbishop, probably that of Fray
Miguel Fernandez (see Paul Lafond,
“Goya.,” page 127), though Mr. Fischer
does not state this in his little cata-
logue. Itis from the ocollection of the
Marquis de la Vega and is capital Goya.
An amazingly attractive portrait is
that of Elinore of Austria, wife of Francis
1., King of France, by Mabuse, sometimes
called Jan Gossaert (1472 -1583). It holds
the eye like a Holbein, and the brilliancy
of the paint is in nowise impaired by the
flight of the years. By many it will be
considered the clou of the collection,
and the amiable Washingtonian collec-

iep over this picture. The lady's
eye haunts us, and the brilliancy of the
blacks in conjunction with the decorative
h ling evokes something more than
&n ry admiration. Two Frago-
the inner gallery are charming
in settiment and color. The Greuze ia
the portrait of the artist's daughter. Of
the two Constables we prefer the smaller;
the big one is as unlikely Constable as
you could expect, though it has a history.
We mean by this that it does not re-
soundingly recall the characteristio ear-
marke of the painter, and it is too large
to convey the sense of charm. But it is
an imposing composition, best suited to
a museum. Another portrait which
fills the eye pleasurably is by Bronzino,
from the Hamilton Palace collection. It
portrays FEleonora di Toledo, wife of
Cosmo de Medici. There are certain old
time portraitiste who, while they are not
ranked with such giants as Titian, Ve-
lasquez, Raphael, nevertheless possoss
a personal interest | an intimate charm
Lot sets them apart from the face paint-
ers. Bronzino & one Antonis  Moro
another. A lovely Bacchiacea, Franceseo
Albertino Ubertini, a young woman play
ing the mandaolin, and a Marco lnsaino,
“Virgin and Saints,” from the once ealo
brated Fonthill collection, ave here. Whope
did Mr. Fischer gather al! his art treasress
Coaues ((onzales), Pieter Codde, Ol !
Crome, Hve Guardis, one of them the
most wkonerous in color we have over
geen, o Jan Van  Goyen, Leslie, pn
unusual Landseer, a John Linnell Welsh
landscape, two Gieorge Morlands, J W
Muller, Patrick Nasmyth, Robert Huber,
three portran < Ly Sir Joshua Reynolds,
Brothard, twa fine Tiepolos, a Vigée Lo !
Erun, two Van den Neer landscapes. a
Richard Wilkon. u David Wilkie, two por

[ many artists would disiike the idea of

actual.  Your impresrsionist is the idealist |
in hia avoidance of fact. And we wish |
some of our audacious paint splashers
would reveal a tithe of the knowledge of |
form, of sheer drawing that Mr. Fergnson |
and Mr, Henry possess in such abundance. ,

At the Keppel Galleries there hangs a |
selection of etchings by Rembrandt, over |
one hundred in all.  The great plates are
to be seen and in superb states. ‘lhe in-
troduction to the catalogue, written by |
David Keppel, makes an interesting point |
concerning Saskia Rembrandt's influence |
upon the art of her husband. The death |
of Saskin, Mr. Keppel justly points out, |
marks a turning point in Rembrandt's |
life in niore wave than one. Up to that {
time ha had lived in comparative comfort. |
He had a large house in the Breedstraat |
filled with pictures and other works uf(
art. His paintings seemed to be greatly
appreciated By [the public and he had
many pupils, He was fond of collecting
all sorts of curious costumes and he often |
painted or etched his own portrait in|
picturesque garb. His etching “Rem- !
brandt Leaning on a Stone Sill" gives us
a charming picture of that time- a grace-
ful, elegant figure with abundant curly
hair, a rich velvet cloak and a flat velvet
cap on the side of his head. The print
of “Rembrandt Drawing® shows us the
Rembrandt of this time (after Saskia's
death, when Holland's resources had been
exhausted by war) seated at an open win-
dow in sober widower's dress. 1t is in-
teresting and rather sad to compare this
simple and serious portrait with the
“Rembrandt Leaning on a Stone Sill."

It in to the period alter Saskia's death
that we owe the marvellous series of land-
scapes which perhaps more than any-|
thing else rank Rembrandt as the su-
preme master of etching, continues Mr
Keppel--and we applaud his use of the
word, for Rembrandt Is the great central
figure in the pantheon of etchers and not
Whistler, as some others would have us
believe, It i» one of the chief glories of
Rembrandt's landscapes, as it is also of
his portraits, that he lores himself in his
subject His landscape produces the
effect mot of a cleverly etched scene
where one is conscious of the artist, but
the effect of out of doors itself. Rem-
brandt has two styles of technique which
he used in his landscape plates. The
“Landscape With a Hay Barn” is a splen-
did example of the first. In this the
shapes of the folinge are expressed with
all sorts of little curls and twists, usually
in pure etching. In the second the foliage
is exprossad with stiff little strokes, and
the plates done in this manner are largely
dry point. As in dry point thera is so
much more resistance to the needla than
in aquafortis, this difference in technique
betwean the dry point and the bitten or
etched plates is only natural. In most
plates the two manners are more or less
mixed. The “Landscape With the Three
Cottages” is one of the finest dry point |
plates and is full of Rembrandt's beaytj- !
ful luminous black shadows. The “Land. |
scape With a Ruined Tower and a Clear !
Foreground” seems to be midway between
these two methods, Unlike most of Rem-
brandt’'s landscapes, it has a wonderfyl |
stormy sky, and in the finest impressions, i
which are usually printed with a slight |
tint of ink over the whole plate, the effect |
of a sombre, gloomy day with a high wind
is almost magical. “The Mill"* has always
been considered one of Rembrandt's
best plates. It was long believed to be
the mill which belonged to Rembrandt's
father; this, however, feemns to be an error
The exhibition at Keppel's continues until |
February 4. |

Henry Fitch Taylor of the Madison Art |
(iallery is the proud possessor of t(wao |
Twachtmanns. One is a seascape with |
n rocky shore, distinguished in tonalities |
and charged with a melancholy poetry . |
Mr. Taylor will gend it to the forthcoming
exhibition at Rome. It is & pity that he
doesn’t send some of his own work,
painting of a high class as rogards tech-
nical mastery and personal vision. Not

]

fathering that clearly  lighted, finely :
spaced interior or that very definife [Jl‘c'h“ |
entation of city roofs. Mr Tavlor, who |
looks ax it he just stepped out of 4 seyven -
teenth century Spanish canvas, is seom-
ingly not the sort who can 16il a siory

traits by "uelirn. two Whistlers and a, But he does. He rolates that when his
gLeone ilalens the latter, *King David | Twachtmann marine (he was intimatoe
and Bldesaf Terael of Sacrifice” | with ‘Twachimann, who occupiod  his
810 protures thay fulfll your expectations | studio for a season) was "firgt brought |

Van Boskercli's tendency to sentimen-
talize his landscapes to seek for the ecasiest
line of resistance in their composition
hardly obtrudes itself in his last batch of |
sketches and finished canvases

came here from Lerov, N. Y., has won his | €11hs of the city have been in the habit
It is a loan exhibition in

“Peace comes through war.® The young
Penn, @t 22, as may be seen in the repro- |
duction, does not suggest the future !
proprietor of the Quaker domain bhevond |

AN UNUSUAL LANDSCAPE by

DAUBIGNY

the Delaware, hut he s depicted as a |
clean cut and doubtless fn-hmnnhl--f_\'mil?g l + and Olhtr :
man, with indicatuons of plenty of go in e
him : PAINTINGS :
Felix Isman of Philadelphia, who hl.ll" BY Earlv Masters :
bewen known as a buver of a modest num- ! L 4
ber of costly canvases of the Barbizon : Also %
painters which come under the classifi- | & ® P d
cation importanut, has decided to sell all | + A t ObJ t +
those pictures in his collection.  He owns | o r ec s +
only twenty-five of thenf, but these in-| & including *
clude three large decorative paintings [ ¢ po ooy Furniture Bronzes *
and a pastel by Millet, and canvases of 4 hat - +
note by Bail, Cazin, lsabey, Dupré and | ¢ Porcelains Persian Pottery

way among his fellow artists, who com- | ©f indulging.

mend his work, and after spending the | the assembly room called simply a repre-
summer in Europe in work and study in | 8#01ation of *A Colonial Interior.” bhut

A cer-|the galleries and elsewhera he has re- Teally a rather comprehensive exhibition

tain Norman garden gay in the sunlight, | i, rned to portrait painting more geriously | 9 Works of art and artisanship which

with ita multicolored flowers, ought to |
prove an attractive spring Academy |
picture. There is a white capped peasant
woman who lurks at present behind the
kitchen door. Perhaps by next March
she will appear in this garden with flower
snipping shears and make a brave spot
of luminosity in the pretty scene, At the
Scott & Fowles Galleries there is a large
landseape of Van Boskerck which is much
admired,

What is really Mr FEhrich's first school
exhibition of the season is the present
one consisting of early Italian paintings
There are only a'few over two dozen, but
they show the result of loving selection
Such names as Bassapo (Jacopo da Poute),
Boltraftio- which we missed, as the can-
vas was temporarily absent, but will be
in place to-morrow Bonifazio, Bon-
signori, Dai Libri, Dosso Dossi, a lovely
deep hued landscape; Franciabigio, por-
trait of a young man (Raphael”), Fran-
cesco Furini, a gorgeous color mass:
four Guardis, one the splendid *Marriage
of the Adriatic”; lLorenzo Lotto, Moroni
(a school pieture, but excellenty, Mura,
Naldini, Jacopo Palma, beautiful paint;
Piazza, Pontormo, a portrait of a philos-
opher, which might be advantageously
studied by portraitists fn search of deco-
rative arrangements; Ambrogio de Predis
(school of), Guido Reni, a eweet sleeping
baby; Romanino, Rondinello, Jacopo Sel-
laio, an exquisitely rendered adoring
Madonna, and a Marco Tiziano.  The Bon
signori is & particularly happy exposition
of dignified portraiture coupled with
a sensuous color that with less artistic
coutrol might easily have degenerated
into the Jush and too expressive

Too late for review are various exhibi-
tions now in progress. At the Montross
Gallery are pictures by Elliott Dainger-
field; at the Cottier Galleries Gedney
Bunce is on view; the American Society
of Miniature Painters is at Knoedler's, as
are the portraits of that brilliant and ae
complithed visitor from Paris Frangois
Fleming. Paintings by Henry B Snell
are at Macbeth's, and at the Haas Gallery
drawings and paintings by Harry Rerlin
are exposed  In a word, there is plenty
of art for plenty _ut |u<l||alq‘.|n this sad, ]
bad, glad city of New York

A LAW UNTO HIS PATIENTS.|

Paris Doctor Won Strange Bets Throngh
Thelr Obedience,

One of the most successf] physicians
at least in his hold on his patients, was
David Gruby, who died in Paris in 1x9%
He was a Hungarian by birth, but had
lived many years in the French capital.

His methods of treatment, while en-
tirely logical in principle, wera often
highly original, not to say fantastic, in
the form they took, yvet it was to them in
i great measure that he owed his remark-
abile vogue among the most intelligent
classes of Paris.

His influenece over. his patients was
such, say= a writer in the Dietetie and
Hygienie (lazette, that he was able a8 the
result of a4 wager to induce sgme of the
hest known Parisians to walk up and down
the Avenue des Champs-Elysdes during
i whaole forenoon

In accordiance with his prescription
each  of these patents lawyers, en-
gineers, writers, dramatists, pentlomen

of leisure  wis to swallow a prune every
ten meters while walking along 1the aye-
nue, and this was carried one 1o the letter
and with the nimost seriousnogs to the
amazement of the fellow l'-'-i"T:!l'-rwr-c
whom Gruby had invited 10 witness 1 his
singular therapeutic procedy e

One of his most distinguished pationts
Alexandre Dumas, was siid 1o hava ob.
tamed great benefit from a grong apple
which he was instructed 1o et ey o .Ln,
under the Arc-de-Triomphe de )'Eiojle
after a walk of a given Iengih

Healthy sallors,

Wrom the Rluejackr,

Thehealth of the navy was bettor in 1000
than inany other vearly period of the [as
decade, and the death rate was the lowest
ever recorded for that arm of the fighting
BEIVICOR, m'('nr'-lllll.: to the annual report
of the Surgeon-General of the Nuvy

The recorded death rate was five per
thousand.  The percentuge of slok from
dissase and injuries was 460, as com-
n‘.'.r--ui with the ten year average of 5218
I'he Surgeon-Goneral recommends that
the entire personnel under 50 vears of
uge be vaccinated against typhoid fever,

Leonscious

than ever. Among the portraits at which
he is engaged now are those of a dauchter

were avatlable in Colonial times
The wormen who arranged it assembled

atits Henomca: hophes ot Pgoa | 01" S4rY handsome Chippendale fura
Kelly, and of Mlle Gaitane Britt, the 11re: drawing to some extent upon col- |
h.’irﬁi;-l. ! lections represented in the Walpole So- |

Milwaukee is now sharing in the in-
creasing appreciation of or interest in art
which is noticeable all over the country.
The Milwaukee Art S8ociety has through
the cooperation of the American Federa-
tion of Arts secyred an exhibition of paint-
ings, which opened on Tueeday, but the
town bewails its lack of a suitable gallery
Even paintings owned by Milwankee
residents ean’t be shown in a loan exhibi-
tion owing to this lack, and Milwaukee
eyes are turned enviously toward Minne-
apolis, where a tew nights ago $325,000 was
raised “in ninety minutes® to build an
art gallery. One citiven of Miwaukee
has announced his readiness to head a
subscription st

Forty paintings from

|
the exhibition |

ciety, and they gecured from other eol- |
lections gome Chinese rugs of the period |
upon which to rest it. A few Chinese
porcelnins add their quota of grace and
chromatic bewuty to the adornment of
thir interior. Mirrors with intricate gilded
frames, natural accompaniments of ( hip-
pendale Turniture, further ovibellish the
and there s interesting Fnglish
furniture of earlier date, representative
of the dayve of transition from the Flem-
ish to the Duteh stvles, which luwter gave
way to the influences under which the
more refined Chippendale  productions
came into being

A portrait of Mrs, Samuel Blodgett and
child, by Gilbert Stuart; portraits of
Thaddenus Burr and wife, by John Single-
ton Copley: portraiis by Revnolds, Gains
horough ard Ilnwmv randathree-guarier

amilton as Miranda

roon,

pow at the Corcoran Gatlery, Washington, length of Lady by
are to be sent after it close to Nashville, ooy, are there, Among o her objects
Tenn., where the municipality has appro-  that contrb e o fie interest of the

priated $1,000 toward the expenses of an
exhibition and the purchase of a painting

The joint exhibition of the Philadelphia
Chapter of the American lustitute of
Architects and the T Nquare Club of

Philadelphia will be held &t the Pennayl- |
pril 18 |

vania Academy of Fine Arts from A
to nuv 14,

Sir Walter Armstrong. writing in the |

ffuardinn of the pregent exhibition at the
Royal Academy, London, says by way of
beginning

“1 can imagine few better teste of power
to appreciate art than 1o walk from Bur-
lington House at the present moment 1o

the Grafton Gallery and extract from the

worka of Frith on the one hand and Gau-
guin on the other what they have in com-
mon.

“Those who have hound their faith 10
the post impressionisis will  deny  of
course that Frith and Gauguin have any
thing in common at all, and so will those
who look upon the show now open in
Grafton street as a joke or an imperti
nence.  Gauguin himself and Frith too
would deny the impntation, probably in
language which would not err from want
of foree

“Alsgo it is guite true that between theyr
and deldberate aima there |«
no point of contact, * * % Rut after all
what a painter_intends is comparatively
unimportant. The thing that counts is
what hig individual temperament com-
pels him to do.”

Speaking of the same exhibition the
AthenTum gays:

“Devotees of the latest fashion in art,

“SQUAM LAKE, \EW HAMPSHIRE,® RY

exhibition are a Windsor weiting char

Fwiath o large desk nrm, drawers and candle

holder, a six legged highboy, a groug
of American silver teapots, ucluding
one designad by Paul vere, and an
invitation wiitten by Dolly Madison 1o
dine with the President

The ladies who arranged the exhibition
have been the recipients of genuine con-
rutulations. It mayv still he geen to-day
v those having cards A

The copy ol the portrait of William
Penn in the Historical Society's gallery
at  Philadelphia®§ which was made by
Chariea M. Shean of this city for Andrew
Carnegie, who presented it 1o the Ponn
wvivania Society of New York
hibited at the Pennsvivonia
aunua! dinner at the Hotel
evening  ‘The pertrait is reproduced on
this page At the left of the canvas
the right of Penn's head i s inserbod
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At the other gide of thie head the canves
bears the inscription

mayv have heen
“Pax Quasitur Ballo® the onginai por-
trait was painted 244 vears ago by a
pamter whose name 1s not now known

and meant to carry the signitication

(FITEY intended to be

WILLIAM

Corot among othera Mr  lsman has|
resolved to dispose of his paintings at |
auction in this city next month that -h'i
may be enabled to devote his energies
as & collector hereafter to the acquisi-
tion of etehings by the old masters

WILD DUCK ON BRITISH COAST,

As Many as 30 or 40 Killed by Single Shot
From Swivel Gun.
From the London Daily Mail

Wild duck, which have entirely avoided
many inland spots where a few are usually
ween ut this season, have appeargd in very
great quantities along some of 1heir Red-
side hanmts, especially on the east const of
England and the north of Treland.

The pursuers of the strauge sport of pant

gunning have had remarkahle experiences
shpping swlone an their punts at dawn they
bave cotie upon Hocks o great that a sinvle
shiot Trom the great swivel gun, which is
almost a cannon, has bagged more than the
longshore sportsman could ket in 4 week
Fifty and sixiy have heen killed at a shor,
thoueh the moaneuvres for the shot
have taken a wesk or so

Numbers of duck again have been killed
in the more fermal. arttom! shoots of Lin
colnshire, Hertfordsh
where the birds are
werentitically as pheasan

A sportsimat’s bird that in
cresse in nombers and o widen 18 range |
is the wolden plover, of which numbers are |
now (o be seen in the poulierems shiops of |
the West Fud  These plover, which are |
held by sonwe 1o be the best bid that comes |
te table, are seen frequently all over llml
country. They have heen observed in
swarms over grass flelds in the home coun- |
ties, ns well as in their meore normal haunws |
amone the wild places of the coas! t

Aunother bird that appeared at one n,.,,{
ment in grea! quanti'y was the black duek, i
of which large numbers were shio! over the
of Norfolk trom boats
viery han
to Tace the hird ar

and uthe
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I the Central Law Jau
\n Judge had convensd court
atone ol the Tow s ol bis et
found thrt no pens
provided ipon
thint no« IO E

- I
Just in Thne, ‘
rinvul

R lsas \'
whenit was
ik or paper had Leen
MGLry it came wlit
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Judee exclaimed comevihat foree.
taen drew some money from his,own |
He was about to hand it 10 the
L visiting lawver, o high priced
orted ariicle Lrouaght on ta e end &
of =ome mportance, spoke Hp in oan
inly audible over the room
withanlinite contempt, “|'ve sppn
~OINe | ty bad conditions, but ihis well
Pl s e imniit i
You are tined §5
thundered the Judee
1o the clerk
When the eminent lawyer had humbly
complied the Judge turned to the clerk

for coniempt, si'"

Hand the money

“Now, Mr. clerk, go out and ger what
pens, ink and paper the court may require,
and it thers s any change left over you

may give it tothe gentleman °

Irow ELL. DERRICK.
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H. 0. WATSON & CO.

Established 1878
16 WEST 30TH ST.

NEAR
HOLLAND HOU'S

LOUISKATZ

GALLERIES
Exhibition of

PAINTINGS
By Charles Paul Gruppe.
Important Examples
o

American Artists
ALWAYS on VIEW

103 West 74th Street
2 Near Columbus cAvenue

 DURAND. RUEL |
PAINTINGS

16 Rue Laffitte S West 36th Stree;
PARIS NEW YORK

AZEES KHAYAT

Egyptian and Greek

Antiquities
SCARABS RARE NECKLACES
AND IRIDISCENT (lLASS

366 Fifth @‘y_cﬂue. N. Y_.

James E. Underhili

33 JOHN ST., (e
FRAMER

we ltalian Gold Frames

LGN AND

AINTINGS

htainable DOWN TOMN a' 16

Advantageous Prices

Also Engravings, Ptehilngs, it
and | rames

H. SCHULTHEIS CO.

55-57 Vesey Strcet

Near St. Paul's Chureh, NEW YORK
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P

ch
Galleries

Fifth Avenue & Fortieth Street
INVITE

Art-Lovers

An Unusual Exhibition
Early Italian Art

INCLUDING

Thirty Examples of the
Great Masters of the

16th and 17th Centuries
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